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ae fin the same way in which Vladimir Propp broke Russian Folk Tales down into 
{ e V 
at basic structural units, so may the Chick Tract, John C. Chick’s series of Christian comic 
books, be analyzed beyond surface-level variance and understood by their basically 
= 


similar sarrative structures, 


Propp’s goal was to identify the smallest narrative characteristics in Russian 
folklore. These were identified as “narratemes,” or, “functions”: the basic characteristics 
of plot in folklore that were ultimately responsible for greating meaning and coherence in 
any given story. Through analysis of these seal Sai Motions Propp achieved a better 
understanding of the essential role narrative plays in achieving meaning ina story. By 
reorganizing these functions in a way that is unique, ee oe vary and therefore 

4 imerest fer the audience. At the same time, in limiting itself to the reordering of 
x j itionalwarrative elements that have certain innate messages, folklore also achieves 


bee 2: 
ty meaning fopthe audience by recalling messages with commonly held meanings. 
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"I % g » ty, Te le process may be applied to Chick Tracts. An analysis of this series of 
5 es ke EG 3 ic book sermons yield the observation of basic structures common to all these 
9 yp: . 4% ni yes, which, through variation, create the individual meaning any particular tract 
r Af have. What follows is a list of the eleven basic narrative functions at work in 


creating meaning in Chick Tracts: 


1. All begin with a basic reversal of expectation; that is, the protagonist or focal 


character in the story is first identified as its villain. Since the protagonist is 


the tract’s most basic connection to a base reality, the story is in effect 
establishing its base reality as fundamentally evil. 

2. Moving from this foundation, next comes the introduction of the 
antagonist/Christian, typically a citizen of lower societal significance than the 
protagonist (i.c., a student rather than a professor, or a groundskeeper rather 
than a millionaire sports hero) who Aabversive response to the “normalcy” 
or success of the protagonist further establishes secular society as intrinsically 
evil. 

3. The hero’s response (often, but not always, violent) is to recall their success or 
respect in the world in an effort to reinforce or somehow prove the falsity of 
the antagonist’s criticism. 

4, Ignoring his rejection and/or hatred, the antagonist/Christian calmly disputes 
every truth or security claim made by the protagonist. 

5. The continued argument of the antagonist causes the hero to withdraw, or 
express discomfort and/or insecurity. 

6. The antagonist position is somehow made real to the protagonist—perhaps by 
the realization of mortality (i.e., cancer diagnosis) or the message of the 
antagonist, or the failure of the protagonist’s arguments—resulting in self- 
negation, or fear. In a sense, the protagonist becomes self-antagonizing. In this 
way, the narrative itself is subverted: the antagonist becomes the source of the 
protagonist’s position—the hero comes to embody his own opposition. 


7. The protagonist now becomes convinced of his own inequity and/or stupidity. 


8. The Christian antagonist offers the broken hero an escape: repentance and 
conversion. 

9. The protagonist embraces Christ, becoming himself a force of subversion. 
This manifests itself in the protagonist’s action via the abdication of a 
previous societal position, or an active role in spreading the Gospel, or by 
taking responsibility for past wrongs. There is a sense in which, once 
converted, the now antagonizing hero subverts all social expectations of him. 

10. If the protagonist dies after conversion, he is rewarded with heavenly glory. If 
he does not die, he is rewarded with some sort of reaffirmation through 
success (finding Truth, happiness, academic accomplishment, social 
reformation, etc.). 

11. The original antagonist rarely dies, but—typically—is glorified in some way: 
either more people turn to him/her for answers, or s/he shares in the success of 


the protagonist. 


As stated earlier, these functions are often rearranged in articulation, order, or 


modes of repetition depending on the story being told. However, by maintaining the 


ae general ideological and narrative structure, John C. Chick has converted windshields 


across the world. 
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